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most representatives of English Art with Sir Joshua
and Gainsborough. Thereon follows much about these
two greatest and most English of our painters. How
would their sitters look painted in the classic manner,
with very scanty costumes ? " The charm of all these
pictures is in a great degree dependent on toilette."
Luca della Kobbia united the Gothic with the Classic
school. A little girl of three went up to an Infant
Christ of Luca's work in the Professor's room and
kissed it lovingly. Sandro Botticelli's frescoes in the
Louvre are also similar types in painting. At Venice too
the Professor was able to copy the St. Ursula pictures
in the Academy. Portraiture was the destruction of
Greek design, and good Gothic painting must excel in
portraits. Holbein's George Guysen at Berlin is a
perfect portrait, and so is the portrait in the Tribune
of .Florence, once believed to be by Eaphael, but really
by a much more laborious master. The portraits by
Mr. Stacy Marks are also most valuable, and so were
his " Three Jolly Postboys " and his " Jack Cade."

Twenty pages before we get a word about Leighton!
Even he has something of the Goth about him, for
he paints little girls with a soft charm peculiarly his
own, and the Classics never gave us little girls. The
Professor feels that he had no right to speak of
Leighton's higher efforts, "which have been the result
of his acutely observant and enthusiastic study of the
organism of the human body," with which Euskin has
no sympathy. Leighton, of all our present masters,
delights most in softly-blended colours, and "his ideal
of beauty is more nearly that of Correggio than any
seen since Correggio's time," with his gift of beautiful
vaghezza, And witli this diplomatic compliment toe things "more beautiful and more in a set of
